THE TALK

Wizard of Odd

THE INDUSTRIAL DESIGNER

INGA SEMPE TURNS THE CLASSICS
UPSIDE DOWN. IAN PHILLIPS MEETS

THE PARISIAN PROVOCATEUR
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sk Inga Sempé to name
her favorite designer, and she doesn’t
miss a beat. “Vico Magistretti,” she
immediately asserts. “I love the inven-
tiveness and simplicity of his work.”
She has a particular affection for the
Italian maestro’s 1967 Eclisse lamp,
manufactured by Artemide. “It was
the only modern object we had at
home when I was a kid,” she recalls.

At 36, the French-born Sempé may
not yet have gained the same fame as
the great Magistretti, but she has been
grabbing her fair share of attention.
o years ago, she was awarded the
Grand Prix de la Création by Paris
city officials and was also honored
with a small, one-woman show at the
city’s Musée des Arts Décoratifs, housed in a wing of the Louvre palace.

Among her designs to date is a clever wall clock that is at once digital
and analog. It has L.E.D. numerals on the minute and hour hands.
There is also the shelving system produced by Edra, fitted with parti-
tions made from industrial brushes. You can put your hands through
them, but cannot see what is behind. “The idea is for it to be both open
and closed at the same time,” Sempé explains.

The design doyenne Andrée Putman, her former employer, says,
“There’s a sort of provocation to her work and an incredible sense of
innovation.” Chantal Granier, the artistic director of the crystal manu-
facturer Baccarat, agrees: “Inga attempts to venture. off the beaten
track. She gives a twist to the meaning objects can have.”

A perfect example is Baccarat’s classic Harcourt glass, which Sempé
turned on its head and adapted for use as a candlestick. She also likes
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One-woman show: Inga Sempé and her designs. From left, shelves for Edra made from industr 3

candlesticks born of upended Baccarat glasses and a pleated lamp for

designing lighting. Her best designs feature pleats that are pr
displayed in a series of prototypes for large ceiling lights ar
standing lamp for Cappellini.

Pleats are also omnipresent in the small office in her apartme
northern part of Paris. The white curtains are neatly configured
na-style, as is the dark gray light shade above her desk. The flat,
shares with her 6-year-old son, is neither a bed of luxury nor
sign. The antiquated kitchen has just three burners. Sempé’s des*
of two pieces of chipboard placed on metal trestles. Her neig
she claims, is so unsavory that it is unsafe to walk home late at niz

“My dream,” she says, “‘is to move. One of the things I
looking at real estate ads.”

Articles about Sempé never fail to mention two things. Firs:
hates being questioned about her father, Jean-Jacques Sempé, a ¢
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leome. o the Space Age. the era of
Jtnik and some pretty out-of-this-world
Iting. We've added a few select Atomic
& fixtures to our collection that are sure
30 well with the boomerang pattern on
r dinette table. To see over 500 early
mid-twentieth century light fixtures
Nouse parts, visit rejuvenation.com or
888-401-1900 for 3 free catalogue.

EJUVENATION

wfacturer of period-authentic lighting

Cold Comfort

way to break winter’s dark spell, ﬁﬂing the days (and nights) with warm colors and
e. Cold Comfort is a trio of plants guaranteed to bloom splendidly with almost no
part. This month we’ll send you 12 Paperwhite bulbs, the all-time favorite for forcing,
1, 12in basket, potting soil, and stem support. Lavender ‘Goodwin Creek Grey’ arrives
12 6in terra-cotta pot with saucer; plants throw spikes of deep blue, fragrant flowers
r foliage. Arriving in December, your Lily-of-the-Valley (12 pips, 6in terra-cotta long
&, and potting soil) will bloom about three weeks after planting, transforming any
r heady perfume. To order Cold Comfort (X80627, $124), visit our Web site or call
b and please mention Source Code 42056.

White Flower Farm

whiteflowerfarm.com

Time share: Sempé’s clock mixes digital and analog.

ist who has created more than 70 covers for The New

Yorker (their relationship 1s said to be strained, and she

never refers to him in conversation). Second, her prick-

liness. “She’s very endearing, but people can find her to

be a little cold and reserved,” Granier admits. “She has a

very forthright, strong personality.” Sempé certainly has

strong ideas. She insists, for instance, that she has no in-

terest in art. “A corkscrew fascinates me more than a

Manet painting,” she once opined. Still, as Putman is

keen to point out, she is also delightfully witty: “She’s

extremely sensitive and uses humor as a shield.”

Sempé was born on Jan. 5, 1968, and brought up
by her mother, Mette Ivers, a Danish painter and illus-
trator of children’s books. Surprisingly, she has been to
Copenhagen just once. “Tt was full of hippies and just
depressed me,” she says. After high school, she worked
for a milliner and 2 photo agent before attending the
Ecole Nationale Supérieure de Création Industrielle
(ENSCI-Les Ateliers) design school in Paris. A month
after graduation, she went back to hear the designer
Marc Newson give a lecture, Impressed, Sempé asked
to do an internship and ended up working with him for
six months. Later, she also spent two years with Put-
man before going solo in 1999, “T get terribly frustrat-
ed working for someone else,” she explains. “I’m only

interested in my own projects.”

That said, she is interested in the work of a number
of her contemporaries. Among those she admires are
Konstantin Greic, Francois Azambourg and the Bou-
roullec brothers. She also likes 19th-century spoons,
the Bauhaus and articulated objects, like telescopic an-
tennae. Less favorable in her eyes is anything from the
1970’s and “things that are cute, like the new Mini
Cooper car.” She also chastises common perceptions
of design. “What most people think of as design are
very expensive, elitist objects,” she says. “Often, they
don’t realizé'that everyday things were designed, roo.”
An example, she says, 1s the umbrella. “I¢’s something
I'd love to have invented.”

Tellingly, her long-term goal is to work on common,
run-of-the-mill products, like light switches, trash
cans and casters. In the meantime, she’s busy design-
ing furniture for Ligne Roset and Montina, a line of
objects for Magis and lamps for Oluce, as well as
working on the production of her dual-function clock
by Ghaadé. According to Putman, “success is some-
thing that she rejects completely.” Chances are, how-
ever, that Sempé may just have to get used to it. As
Granier says: “She’s not yet reached her peak. We’re
going to be hearing a lot more of her in the future.” m
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